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A SECOND POTTERY LOHAN 

1 O the collection of sculpture, and in- 
cidentally to the at present very complete 
and instructive collection of Chinese 
pottery and porcelain, has been added a 
second life-size Lohan, 1 the mate of the 
impressive figure previously acquired; that 
is, this statue belongs to the series described 
in a previous article and is one of the four 
remaining complete figures, a piece which 
was then still in the hands of a dealer. The 
two form a splendid pair; while the first is a 
young hermit with a powerful expression, 
this is an aged sage holding a scroll of writ- 
ing, looking straight ahead with an expres- 
sion full of experience and wisdom, severe 
and free from the earthly cares which he 
has overcome. 

In attitude and repose the figure reminds 
one of the more mystic Lohan in the 
British Museum, which shows a younger 
adept with thoughts entirely above the 
human sphere, while here experience and 
compassion tempered with earnestness 
have turned the mind towards mortal 
sufferers. In artistic beauty the new statue 
rivals the famous British Museum one; 
personal taste must decide which appeals 
most to the spectator. 

The technical qualities are the same as 
those of the Museum figure described 
before; in fact, the same hand undoubtedly 
modeled both. The priest's robe, in this 
case covering both shoulders, has in the 
usual green, white, and yellow Tang 
glazes a repeating ornament formed by 
the Chinese character meaning " moun- 
tain, " which may have some bearing on 
the name of the particular sage represented, 
but as the usual attributes are lacking the 
different Lohans have not as yet been 
identified. 

The condition of the figure is very 
satisfactory; the chin is slightly chipped, 
fortunately not enough to impair the ex- 
pression, and the head has been broken 
off at the neck, probably by rough treat- 
ment during the removal from the grotto 
where the figure sat for more than a 
thousand years; for the robbers did not 
succeed in taking it away without many 

1 Placed in the Room of Recent Accessions 



and for them very unpleasant adventures. 
In fact, the local police caught the unscrup- 
ulous plunderers and our Lohan spent many 
months in the Chinese yamen or govern- 
ment building, while his pursuers were less 
comfortably housed. Luckily, all the main 
pieces were preserved and it was possible to 
restore the neck and chest. S. C. B. R. 

THE BEQUEST OF ELOISE 
L. BREESE NORRIE 

1 HREE tapestries illustrating the His- 
tory of the Sabines and two paintings of the 
Barbizon School have recently been added 
to the permanent collection of the Museum 
through the bequest of Eloise L. Breese 
Norrie. These, according to the condi- 
tions of the will, are now labeled, "Pre- 
sented by Eloise Lawrence Breese. " 

The tapestries were originally lent by 
Miss Breese in 1895. In recent years they 
have hung in the gallery of armor at the 
north end of Wing H, where their mellow 
tones have furnished a rich setting for the 
historic coats of mail. 

The episodes in the History of the Sa- 
bines chosen as the subject of these hang- 
ings deal with that part of the legend in 
which the Sabines, an ancient mountain 
tribe of northern Italy, expressed their 
appreciation of the hospitality tendered 
them at the hands of the Roman governor 
by taking captive the Roman women. 
One of the larger tapestries represents the 
seizure of the women; a smaller one, which 
is not of its original size, shows the battle 
scene; while the third depicts the trium- 
phant Romans returning with their women. 

The legendary history of ancient Rome 
was a popular subject with Flemish weavers 
of the sixteenth and seventeenth centuries; 
for the spell of the Italian Renaissance 
with its delight in classic lore extended 
to the Low Countries. Indeed, there are 
several registered series of this same subject: 
a set of five executed by Jules Romain for 
Francis I ; a set of five in the inventory of 
Henry VIII; a set of five attributed to Van 
Orley in the collection of the Court of 
Spain; the series in the Brussels Exposi- 
tion of 1 880 ; the Museum series ; a sixteenth- 
century Brussels tapestry signed with the 
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